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BONDING STRENGTH 
begins with 
MASONRY CEMENT 


Masonry cement holds its mixing water—even with porous 
masonry units. The mortar gives up water slowly for 
better curing, good bond strength. Masonry cement 
assures you mortar of the highest quality—uniform not 
only in strength but in color and workability, batch after 
batch. 

All the basic ingredients—portland cement, air-entrain- 
ing agents, plasticizers—come in one bag. The vital 
proportioning and blending are already done. With only 
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From the board to the wall—good bonding strength 


sand and water to add, you save labor, cut waste. 

Modern masonry cement meets rigid ASTM specifica- 
tions for mortar strength, soundness and air content, as 
well as time of setting and water retention. 

More and more masons are finding that for walls of 
lasting beauty and durability, the choice is masonry 
cement. Write for free informative literature. (U.S. and 
Canada only.) 


PORTLAND CEMENT ASSOCIATION 


735 NORTH WATER ST., MILWAUKEE, WISC. 53202 


An organization to improve and extend the uses of portland cement and concrete, made possible by the financial support of most competing cement manufacturers in the United States and Canada 
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Best shape building material's 
ever been in 


. +. and you can get it faster from any of these members 
of the Wisconsin Precast-Prestressed Concrete Association 


Concrete Research, Inc. 
P.O. Box 491 
Waukesha 53186, Telephone 414-542-8061 


Duwe Precast Concrete Products, Inc. 


P.O. Box 1277 

Oshkosh 54901, Telephone 414-231-3980 
Eau Claire Prestress, Inc. 

1061 Menomonie St. 

Eau Claire 54701, Telephone 715-835-5146 
Hufschmidt Engineering Co. 

P.O. Box 209 

Sussex 53089, Telephone 414-781-9700 
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F. Hurlbut Co. 
P.O 


O. Box 9 
Green Bay 54305, Telephone 414-432-7731 
Mid-States Concrete Products Co. 


Box 809 

Beloit 53511, Telephone 815-389-2277 
J. W. Peters £ Sons, Inc. 

P.O. Box 160 

Burlington 53105, Telephone 414-763-2401 
Pre-Cast Concrete Products, Inc. 
Route 1, Box 192-A, Lien Road 

Madison 53714, Telephone 608-249-0156 


Prestressed Concrete Products Corp. 
P.O. Box 7 
Verona 53593, Telephone 608-845-6431 


Spancrete Industries, Inc. 

10919 W. Blue Mound Rd. 

Milwaukee 53226, Telephone 414-258-4110 
1120 N, Bluemound Drive 

Appleton 54910, Telephone 414-734-5641 


Wisconsin Valley Concrete Products Co. 
P.O. Box 668 
Wisconsin Rapids 54494, Telephone 715-423-7500 


We are Proud to be Associated With the 
Marshall & Ilsley Bank and Parking Structure 


A “Service” Company With... 
EMPHASIS ON “SERVICE” 


Service Painting Corp. has the experienced manpower, mod- 


ern equipment, and the know-how to help you. 


Service Painting Corp. gives you best selection of materials, 
the required surface preparation, and the correct method of 


application. 


Painting and Decorating 

Wood Refinishing 

Wall Coverings—Plastics and Fabrics 
Industrial Applications—Brush or Spray 
Sandblasting—Steam and Detergent Cleaning 
Tuck Pointing 


Building Cleaning and Restoration 


Tank Linings—Steel Concrete, Wood or Plastic 
and NOW THE NEW AND VERSATILE 
POLYURETHANE FOAM INSULATION 


ERVICE 1966 South First Street (414) 384-5222 


PAINTING CORP. Milwaukee, Wis. 53204 
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is pending at Milwaukee, Wis 53203 
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The Marshall & llsley Bank Building and Parking 
Structure 


Reviewed after one year’s operation, this large 
project, locally owned, designed and built, is suc 
cessful in its operational functions. Aesthetically 
it has settled comfortably with its neighbors on 


North Water Street 


The Juilliard School of Music 
The Juilliard School of Music, the last stage of 
New York's Lincoln Center for the Performing 


Iris, wa 
In view of the similarity in the baste require 
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completed in September of this year 


ments of the Juilliard School and the Milwaukec 


Performing Arts 


Center, we found it interestir 


as a follow up 


**Permissiveness in Architectural Education” 


Dean Wade explains his program that may give 


the appearance of permissiveness but ts in fact 


more strict than conventional programs. 


Wisconsin Architects Foundation 


Wisconsin Architects Foundation Executive Sec 


retary, Dorothy Schweitzer, reports on Book 


for the School of Architecture, early gifts and 


contributions and on former students 


M&I Bank Building 


Photos by Ferdebar Studios 


assagi puma 
poi PELI | mi 
g fines 
sua nä umanani 
nams | 
ys a Vanat 


sys AMEN 


Another keystone in the redevelopment of Milwaukee's 
owntown is the new home of the Marshall & Ilsley Bank 
hich went into full operation in January of this year. 

Rising 21 stories above North Water Street, the new 
uilding, monumental in scope yet selfcontained and quiet 

in its expression has added another dimension to 
ilwaukee's silhouette. 

The eleven million dollar project is a welcome 
documentation of communal recognition at home, an 

therwise rarely exercised opportunity of acknowledgment 
land recognition of the fine talent and the capabilities we find 
right here. 

The M. € I. Bank is a model case for the belief that 
architects are generalists. Before the excavations started, 
five years of work — research, planning, search for 
alternatives, countless meetings and consultations — were 
spent by Grassold, Johnson, Wagner and Isley before 
finalizing the design concept that embraced all the 
requirements and considerations fitting the site and the 
functions of this large project. 

The basic requirement of the owner was a building that 
would hold parking and drive-in banking facilities combined 
with a connecting unit to a bank and office tower. Beyond 
that, the owner wanted a North Water Street identity for 
the building, first floor banking lobby and flexibility for 
the office areas to be rented. The Marshall & Ilsley Bank 
executives desired a fine working environment for their 
employees and a simple, distinctive exterior with a minimum 
of color and materials. 

If these requirements sound simple enough, the 
achievement of this skyscraper involved complex studies by 
the architects beginning with the location, functions and 
their interrelationships, parking, service docks, location 
of elevators and special equipments. Expert consultants for 
the parking structure, elevator location, the structural 
elements of the building and the bank equipment were 
conferred with and their findings incorporated into the 
final design scheme the architects developed over a period 
of three years. 

This scheme has public parking entering off Broadway, 
the bank customer parking entering off the alley between 
Wells and Mason Streets and the drive-in banking 
functioning off North Water Street. From the parking 
building with open air space for 381 cars, a heated garage 
for 40 cars, the drive-in Banking facility, walk-up facilities 
and a fallout shelter, people are brought down to the main 
floor lobby of the Bank and Office Tower with the connecting 
building elevators. From the lobby one can either proceed 
down to the lower lobby containing the Bank vault and safe 
deposit, or up into the banking and office rental floors. In 
the main lobby, the banking area is completely open space 
with the elevator core on one end adjacent to the connecting 
building. The bank and office tower floors above the main 
lobby also have the elevator core on one end, making the 
areas flexible for various layouts. The architects omitted 
at the first floor one row of columns to create the spacious 
banking lobby the owner required. 

Four 55 foot steel trusses were installed in the second 
floor space to carry the column load of 20 floors above. 
These giant open-web trusses are 11 feet high and frabricated 
of welded steel plate. They interfere little with the office 
space since they occur mostly in a mechanical equipment 
room. 
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Marshall & Isley Bank Building 


Architect: Grassold, Johnson, Wagner & Isley 
Kenneth Prengel 
Project Manager: John M. Flom 


Owner: Marshall & Ilsley Bank 


Project Designer: 


General Contractor: Hunzinger Construction Company 


Consultants: 


Heating, Ventilating 

and Air Conditioning: Lofte & Fredericksen 
Electrical: Ray Eigner 
Structural: Amman & Whitney 
Plumbing: Lubenow & Gobster 

The Marshall € Ilsley Bank occupies the first ten floors 
of the office tower, the following nine are rented to tenants. 
The remaining two floors at the top house the mechanical 
equipment for aesthtical purposes and ease of planning. 

The service area to the building, including the Brink’s 
Security trucks, is located off the alley behind the office 
tower. 

The statistics of the building are an indication of the vast 
scope of this project. The Tower Building is 183 ft. x 83 ft. 
frame in plan x 277 ft. high containing 358,400 sq. ft. gross 
floor area. The structural steel frame weighs 3,750 tons, the 
bank vault weighs 3,000 tons empty; the vault floor area 
contains 5,750 sq. ft. The estimated concrete quantity comes 
to 18,200 cubic yards. Its foundation needed 712 concrete 
filled steel pipe bearing piles with a capacity of 60 tons each, 
at approximately 50 ft. depth. 

The adjacent parking building has a dimension of 254 
ft. x 120 ft. It contains 7 floors with a gross floor area of 
217,700 sq. ft. and is of reinforced concrete cast-in-place 
structure. The total area of the site is 57,600 sq. ft. without 
the mall in former Market Street. 


There are six customer TV stations in the drive-in bank 
and six others located in three widely separated “walk-up 
banking” units. Closed circuit television and pneumatic 
tubes are utilized for banking transactions with tellers 
remotely located in a security area near the vault. This 
system provides maximum security for currency, convenient 
access for customers and freedom to extend banking hours 
beyond those of the bank's main facilities. 


Important as the functional provisions are to the success 
of a building as its raison d'etre, equally important are 
its aesthetics, for it is customary that buildings are generally 
judged by the layman for appearance only and not as a 
complete entity. 


The Marshall & Ilsley Bank and Parking Structure are 
two separate volumes, contrasting in proportion but being 
unified through vertical assents in design, details and 
material with the connecting unit serving as a transitional 
element between the two. The exterior is dominated by two 
main colors, the dark bronze tinted glass of the 1553 windows 
and the warm buff tone of the precast concrete fins, evenly 
spaced and extending from ground to rooftop in unbroken 
lines. Contrary to the narrow appearance of the windows 
from the street, they are actually three feet wide and offer 
a wide angle of view between the precast fins from the inside. 
The window sashes are of bronze anodic aluminum blending 
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with the dark brown brick and opalescent granite into a 
subdued but rich color scheme. 

The precast concrete fins have a notch detail that adds 
a fine scaleto the vertical rhythm of the exterior. Depending 
from the angle of vision, the fins seem to form a monolithic 
wall. Light bronze cast aluminum canopies serve as a 
transitional feature and accent the entrances. 


The Banking Lobby has precast marble tile floor with 
walls of beautifully matched travertine marble in shades of 
beige to deep brown. Between vertical marble shafts, walnut 
wood screens complement these walls. These screens have 
the same vertical emphasis as the exterior design and they 
are repeated in the Lower Lobby, the third floor cafeteria 
and the Main Lobby desks. The Main Lobby is designed 
beautifully spacious with an atmosphere of understated 
elegance. Custom designed bronze clocks, exquisitely 
designed contemporary drinking fountains and the choice 
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of colors and materials attest to the thoughtful care of detail 
the architects exercised throughout the building inside out. 
Anodic bronze rolling grilles from the ceiling can separate 
the Main Lobby banking area from the Office Lobby 
function. 

The interior design of the Office Tower and the Banking 
area is contemporary with the exception of the executive 
floor which is designed in the early American style. 

Grassold, Johnson, Wagner and Isley designed a strong, 
simple and straightforward building that contrasts with 
its venerable neighbor, Old City Hall to the north and yet 
is surprisingly compatible with it and the other adjacent 
buildings on North Water Street. 

After a year's operation with full occupancy even before 
the structure was ready, everybody seems to be happy with 
its function and aesthetically it has been accepted into the 
community with the greatest of ease. 
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THIS NATIVITY SCENE BY AMERICAN ILLUSTRATOR HARRY ANDERSON HANGS IN MORMON VISITOR CENTER, TEMPLE SQUARE, SALT LAKE CITY, UTAH 


To Our Friends: 

We at Spancrete approach the Holiday 
Season with warm thoughts of gratitude 
for our many friends here and around the 
world. During the course of the daily business 
rush we sometimes neglect friendships that 
we sincerely cherish. Therefore, we would 
like to use this Happy Holiday Season to set 
aside the general routine of business and 
express our sincere hope that your Holidays 
will be Joyous and that the New Year may 
bring good health and happiness 

to You and Yours. 

With Sincere Best Wishes, 


Spancrete Industries, Inc. 


A 
——— 


Affiliates: 

Spancrete of Illinois 

Hales Corners Block Co., Inc. 
Waukesha Block Co., Inc. 

West Allis Concrete Products Co. 
Spancrete Machinery Corp. 
Spancrete, Inc. 

U.S. Crosstie, Inc. 


The Juilliard School 


Photos by Ezra Stoller 


Ceremonies marking the opening of The Juilliard School 
and the completion of the construction of Lincoln Center for 
the Performing Arts took place on Sunday, October 26, 1969, 
in New York. 


The Juilliard School building is located to the north of the 


main plazas of Lincoln Center and is connected to the North 
plaza by a bridge passing over 65th Street and then either 
into the building itself, or down a monumental stairway to 
Broadway. 

Designed by Pietro Belluschi and his associate architects, 
Eduardo Catalano and Helge Westermann, the building is 
sheathed in Roman travertine marble donated by the 
Republic of Italy. 

Extending for a distance of 350 feet along 65th and 66th 
Streets and 200 feet on Broadway, it includes four stories 
below street level and six (not including the mechanical 
equipment penthouse) above. The building contains 
approximately 500,000 square feet and 8,000,000 cubic feet 
of space. Total cost including furnishings is $29,500,000. 

This building has been described as combining an entire 
campus in an urban setting, for it contains a wide variety of 
instructional and performance facilities in one integrated 
structure. Moreover, it reflects a unique Juilliard 
educational philosophy in which the functions of training 
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for performance and perfcrmance itself are inextricably 
interrelated. 

Only a cooperative effort, headed by the architects, 
including a variety of specialized consultants and engineers, 
and guided by representatives of The Juilliard School, 
could have achieved the successful resolution of all the 
functional requirements in a practical architectural design 
and structure. The result is a thoroughly unique building, 
integrating into a coherent whole four specialized 
performance halls, instructional facilities for Music, Dance 
and Drama, a library, and supporting administrative, 
workshop, and mechanical services. All are related to one 
another in an educationally relevant manner and provide a 
physical environment conducive to the development of 
artistic talent. 

Understandably, the design of this building raised special 
problems that required careful consideration. 

In the realm of acoustics, this building required special 
attention to the acoustics of auditoriums and to room abience 
in general. Under the direction of Heinrich Keilholz a 
variety of acoustic criteria were developed and incorporated 
into design and engineering. These include the construction 
in all teaching and performance areas of floors and walls 
that “float” free of the structure to minimize transmission 
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View of The Juilliard School, looking southeast, showing the Broadway entrance to the school. 


of sound through the building itself. Similarly special 
requirements were imposed on the air handling system, both 
to obtain quiet movement of air and to prevent sound being 
carried through the ducts themselves. Acoustic concern was 
also directed to the creation in studios and classrooms of an 
agreeable aural environment for creative instruction and 
learning. 

Of all the special considerations this building contains, 
we concentrate for space reasons only on the auditorium. It 
accommodates 960 in its main floor and an additional 66 
seats can be placed in the orchestra pit area for drama 
staged behind the proscenium. 

The walls and ceiling of the Juilliard Theater are of 
basswood and cherry, detailed to achieve maximum acoustic 
benefits. The entire auditorium is dominated by sweeping 
curved shapes in the walls, ceiling and even in the slope of 
the main seating floor. The “rake” of the latter assured 
exceptionally good sight lines, with all seating giving the 
impression of intimacy. 

There is no fixed frame for the stage opening, the shape of 
the proscenium being determined by the vertical height of 
the moveable ceiling and by the location of adjustable side 
panels that continue the curve of the side walls down onto 
the forestage. 


A unique feature is its moveable ceiling, whereby 60% of 
the entire ceiling can be raised or lowered 7 feet to permit 
acoustic adjustment. Thus the auditorium can be “tuned” 
for such varied conditions as spoken drama, intimate opera 
or grand opera. Weighing 1,900 tons, designed by Olaf Soot, 
this ceiling consists of steel trusses supported on four screw 
jacks that operate electrically to raise or lower the ceiling. 
The steel framework is covered with the wood panels 
visible from the audience. Within the entire structure is 
accommodated a part of the complete stage lighting system 
of the theater. 

If so desired, the orchestra pit can accommodate a full 95 
piece opera orchestra. Equipped with two lifts, both capable 
of reaching stage level, its size can be reduced by half for 
more intimate operas. When the pit lifts are raised to stage 
level, they proved an extensive forestage for drama 
productions. Wood paneling with architectural detailing was 
used extensively, achieving in contemporary terms the 
acoustical warmth and diffusion otherwise characteristic of 


baroque decor. 

The Juilliard School is of straightforward design 
expressing strength, infinite care in detail, thoroughly 
contemporary. 


The Juilliard School, looking north across the reflecting pool 
Vivian Beaumont Theater appears in left foreground 
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at 


Lincoln Center for the Performing Arts. 
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The main entrance to the 


Plan: Street (S) Level — Elevation 720 — Drawing by Erwin Feher 


1. The Juilliard Theater 7. The Juilliard School Lobby 

2. The Juilliard Theater Stage House 8. Entrance from West 66th Street 
3. The Juilliard Theater Lobby (north) 

4. Alice Tully Hall 2. Loading Dock 

5. Alice Tully Hall Lobby 10. Entrance from West 65th Street 
6. Main Vestibule (south side) (south) 


Recital Hall containing the Holtkamp Organ, seating 277. 
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Entrance to Alice Tully Hall from 
Broadway 

Alice Tully Hall Box Office 

Alice Tully Hall Offices 
Promenade Staircase (leading from 
Broadway) 
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West-East Section (Composite) 一 Drawing by Erwin Feher 


JT The Juilliard Theater [0] 
D Drama Workshop 


C Open Court L 
S Scenery Workshop ME 
JL Juilliard Lobby Y 
Pp Paul Recital Hall A 


AMSTERDAM AVENUE 


Orchestra Rehearsal and Recording RS 
Studio 

Lila Acheson Wallace Library PR 
Mechanical Equipment TC 


Alice Tully Hall 


Administrative Level (Floor 2) 


Large Rehearsal Studio Level 

(Floor 3) 

Practice Room Level (Floor 4) 
Teaching Studio and Classroom 
Level (Floor 5) 


The 65th Street lobby entrance of The Juilliard School. 
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Auditorium, named for its principal donor, Miss Alice Tully, seating 1,096. Although located within The Juilliard School, this hall is 


operated by Lincoln Center. 


The Juilliard School 


Owner: Lincoln Center for the Performing Theatrical, Lighting and 
Arts, Inc. Audio Consultant: Jean Rosenthal Associates, Inc. 
Constituent Institution The Juilliard School > 3 ‘ 
Acoustical Consultant: Heinrich Keilholz 
Architect: Pietro Belluschi 
Structural Engineer: Paul Weidlinger 
Associates: Eduardo Catalano and Helge 
lesterme * 
Westermann Mechanical and Electrical 
à £ 3 Engineers: Jaros, Baum and Bolles 
Lincoln Center Col. Clyde F. Townsend, Col. 
Construction: William F. Powers Moveable Facilities 


Engineer: Olaf Soot 
Juilliard Planning Liaison:Philip Hart 


Theater Consultant 
General Contractor: Walsh Construction Company to Lincoln Center: Robert P. Brannigan 


Auditorium of The Juilliard School, seating 1,026, is designed for opera, drama and dance productions. 
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“Permissiveness” in Architectural Education 

The newly opened School of Architecture at UWM has 
what appears to be a highly permissive program in 
architecture. First appearances, however, are highly 
deceiving and the program in many ways is more strict and 
more rigorous than conventional architectural school 
programs. 

Several features of the program give the appearance of 
permissiveness. Among these are the lack of a prescribed list 
of courses prerequisite for entry to the School at the Junior 
level, the decision not to give examinations or grades upon 
classwork from the Junior level onward, and the intention to 
permit a student to organize his own program of studies at the 
graduate level. 

I shall discuss each of these in turn, but a first introductory 
statement of teaching philosophy will be helpful in 
understanding each part of the program. 

In any school that attempts to teach professional practice, 
the school must assume a high degree of motivation on the 
part of its students. Such a school is not dealing with 
time-serving students — those who are required by law or 
parents to attend and are satisfying program requirements 
only in order to “get through.” A professional school must 
assume high motivation on the part of its students, and 
indeed, high motivation or its absence must be one device by 
which its graduates are selected. Professional practice is 
so arduous and public responsibilities so grave that the 
student must want very much to enter that profession in order 
to be permitted to do so. For that reason alone, a faculty 
must not be under an obligation to force students to their 
tasks, but must wait to see whether students undertake such 
responsibility themselves. 

In addition to the use of self-motivation as a selection 
device, sound educational theory, proved in use, recommends 
that the teacher never do for the student what he can do for 
himself. Such doing is the basic learning experience at 
whatever age and at whatever level of complexity or 
sophistication — whether it be a child learning to dress 
himself or a college graduate student learning to develop a 
computer program. 

With these thoughts in mind, let us see how the 
organization of the curriculum of the School of Architecture 
at UWM applies these principles. 

Consider first the lack of prerequisite courses. For the 
Freshman and Sophomore years, there are no required 
courses. The student, however, is told, first, that he has an 
obligation to acquire the information and skills implied by 
a list of courses that include advanced English composition, 
mathematics through statistics and elementary calculus, logic, 
and introduction to computer use, second, that he must 
acquire as broad a knowledge as possible, and third, that he 
must discover what areas of knowledge are of special interest 
to him. 

The student is told about this through printed material, 
through information supplied in an orientation course taught 
for Freshmen and Sophomores and by ready availability of 
counselling by members of the architecture faculty. 

We believe that by asking the student to acquire the 
information and skills rather than course credits, that he is 
made aware of the importance of the material to his later 
work. Also, the faculty develops a first sense of the student's 
strength of motivation. A first year's experience would 
indicate that very few students entering the School have 
failed to acquire all the recommended courses. Future 
experience must confirm whether we gain the extra advantage 
of higher retention of information and skills — it is highly 
likely that we shall. 


Also, through counselling, the student is helped (where he 
desires help) in building a balanced two-year pre-architecture 
program. It is the belief of our faculty that the student must 
have a broad collegiate experience in the sciences, in the 
humanities, and in fine arts, and social studies. Without such 
a balanced base, the typical student cannot build a successful 
career. There are, however, exceptions — exceptional talents, 
exceptional interests, and exceptional deficiencies. Our 
program is arranged to permit such exceptions to occur so 
that each student and each graduate can bring his best 
combination of abilities to a complex profession that requires 
a wide diversity of talents. 

Upon the students entry into the architectural program at 
the Junior level, the program is divided into two parts that 
go on continuously and simultaneously. One part is a flow of 
information and skills instruction from the faculty to the 
student—the other is an application of information and skills 
by students to specified problem situations taken from the 
real world. On the one hand, faculty input; on the other 
hand, student output. It is our plan not to evaluate students 
acquisition of information and skills in isolation; i.e., not to 
grade by conventional examination on course subject matter; 
instead, our plan is to evaluate student performance as he 
brings information and skills to bear upon the architectural 
problems that he undertakes. Grades are a form of student 
reward, and we intend to reward organization, integration, 
and application of knowledge and skills, instead of their 
simple acquisition. The faculty came to this approach since 
all its members had experienced architectural curricula where 
students learned to undertake structural design, mechanical 
equipment design and the like, but where the student 
was never required to apply what he had learned to the 
design of buildings. Needless to say, ours is a more difficult 
and demanding discipline for the student (and for the 
faculty) and only those who are strongly motivated can 
forego the reward of grades on each input portion of their 
program. The student will be helped in this, since each 
instructional input sequence will have a carefully described 
“performance” objective — the student will be told what 
knowledge and skill he should have acquired at the 
completion of each input component of the program. He can 
thus evaluate himself, and can obtain faculty evaluation if he 
wishes to have it. 

Finally, the third permissive aspect of the curriculum is 
tied to the changing nature of architecture and to the need for 
a wider variety of persons and skills in architectural practice. 
At the graduate level, we expect to permit a student to 
develop his own program of study with faculty counselling 
and only upon faculty approval. A standard sequence of 
study will be offered, but for the student who has discovered 
special or strong interest areas or strong talents that he 
wishes to develop, he will be helped to develop a program 
serving those interests and developing those talents. The 
faculty has taken the assumption that many varieties of 
knowledge and skill are useful in the expanding field of 
architecture and that the profession would be severely 
hampered by restricting entry only to those with the 
traditional distribution of knowledge and skills. 

In summary, what appears on the face to be a permissively 
organized educational process, is at the same time, a 
rigorously demanding professional education program. The 
program is not organized by any foolish set of beliefs about 
young people simply “doing their own thing” for its own sake. 
Instead, our program is logically conceived in terms of 
educational rewards, professional rigour, and based upon the 
established fact that self-motivation is the only effective 
motivation for learning. Dean John W. Wade 


Peters Can Help You 


Avoid 
this kind 


of 


HIGH RISE! 


No doubt about it. Big concern among builders today are 
rising costs. Yet, the demand for housing grows and grows. 
How to meet the problem (rising costs) and the demand (more 
housing) ? With Peters' Precast and Prestressed Concrete. 
You start saving the day you make the decision to specify our 
members. How? Construction time is slashed—often as much 
as one half. Then, too, savings never stop. There's less future 
maintenance needed. Insurance rates are lower. 

You gain other advantages, too. An extra measure of quality, il 
and the hybrid strength of Prestressed Concrete. Also, un- 3 
paralleled flexibility. 

The end result: Superior structures for less money—and the 
earliest possible occupancy. 

Ask us how we can serve you better , . . why there's more 
going for you at Peters. Dial direct. You'll talk to a courteous, 
highly-qualified engineer—trained to discuss your problems 
and your needs. 


We've got your number 一 Make sure you've got ours 


J. W. PETERS & SONS, Inc. Burlington, Wisconsin 


53105 
414/763-2401, Burlington * 414/933-3374, Milwaukee + 312/945-6367, Deerfield 


wisconsin architect/december, 1969 


to 


By Dorothy Schweitzer, Executive Secretary 


Books for The School of Architecture 

All Chapter members and their firms are hereby advised 
that the central library at the University of Wisconsin- 
Milwaukee is currently accepting books for the new School 
of Architecture. Gifts of books intended for the new School 
are to be shipped or delivered to the UWM central library 
where they will be cross card cataloged, for the School and 
for the central library. Only duplicate copies will be sent 
to the School (temporarily located at the downtown 
campus), the one-of-a-kind will be retained at UWM 
library for the usual checkout privilege, the architectural 
students having to go there for books shown in their 
school’s card index. 

Contributions will be acknowledged by the UWM central 
library. The donor will be thanked by letter, together with 
a listing of the books received with estimated valuations 
noted, maybe not for every item but for those of value. The 
total may be used as a tax deduction. The donor may, at his 
discretion, arrange for his own valuation for tax purposes. 
All books conveyed must be accompanied by a list, as well 
as full identification and address of donor. 


Foundation Book Plate 

In the process of cross-indexing, UWM central library will 
paste into the front cover of each volume a book plate 
furnished by the Foundation, inserting the name of the 
donor and the year by typewriter. A reproduction of the 
book plate will be published on this page next month. 


SOA Library 


The School of Architecture’s own library contains books 
ordered by the Dean and his staff for their teaching use. 
The procurer of those books, Mr. Richard Loreck, whose 
formal title is Assistant Director for Collections 
Development, informed the executive secretary of the 
Foundation that since July 1, 1969, a total of $11,830.22, to 
that particular day, had been spent for the purpose, all books 
having been ordered in duplicate as explained above. From 
time to time other kooks for SOA (School of Architecture ) 
will be purchased under the librarian’s discretionary budget. 


New, Old and Rare Books 


Mr. Loreck was kind enough to show the secretary around 
the beautiful new library (Architect: Fitzhugh Scott, a 
Director of the Foundation), pointing out the fine 
accumulation of architectural books already owned, coming 
from three sources: Those culled from the library generally; 
duplicates of books ordered by the SOA, and gifts. The 
secretary also was shown the rare book section where large, 
obviously valuable, books and plates, shelved in flat position, 
are very closely guarded by Professor Donald Woods, the 
curator. Thought of Jack Benny’s vault came on impulse. 


Armand Koch Collection 
Mr. Loreck advised that probably the most valuable 


collection of architectural books they have received to date 
came in 1966 when Gustave A. Elgeti of Pewaukee, a former 
employee of the renowned architect Armand Koch, donated 
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the architect’s library which had been willed originally to 
him. While a value of $5,000 was put on the collection, 
some of the books are actually priceless because of their 
rarity. Some of the Milwaukee architects might recall that 
Mr. Koch’s most significant work is Milwaukee’s famous 
landmark, City Hall. 


Early Gifts 

Accumulated over a period of years in the vault of Herbst, 
Jacoby & Herbst were books and periodicals contributed for 
the future School of Architecture from two estates, namely 
Elliott B. Mason, AIA, and Cornelius Leenhouts, AIA. Also 
there was an assortment of books contributed hopefully back 
in 1963 by Joseph J. Weiler, AIA, of Madison, These 
collections are being turned over to UWM and they will be 
the first to bear the book plate of the Foundation. Other 
books for the new School, as well as publications, both 
bound and not bound, were presented some time ago to 
UWM, notably the fine collection of Thomas L. Rose, AIA, 
the father of Francis J. Rose, AIA, and the Eschweiler firm. 
Mark A. Pfaller, AIA, and Reimar Frank, AIA, gave 
publications. This list might be longer, but the secretary has 
not been informed. 

Any questions concerning conveying of books, plates, and 
magazines to UWM should be sent to the Foundation, as 
well as notification of intention. It is suggested that thought 
be given to future bequests. 

As to gifts of slides, Dean John W. Wade should be 
consulted directly. His address: SOA, UWM, 623 West 
State Street, Milwaukee 53201. 


Former Student 

Another former student has been added to the list of those 
who are voluntarily reimbursing the Foundation for tuition 
grants received in the past. Gene Maloney, of Manitowoc, 
began recently with a check for $200 to repay the $800 
in tuition aid he received during 1960-62 while studying 
architecture at Illinois Institute of Technology. Mr. 
Maloney is employed by the firm of Raeuber-Petri-Stark, 
Manitowoc. 


Contribution 
Wisconsin Education Association, $50. 


(Fee for an address by Frederick J. Schweitzer, AIA, 
made at the Association's 1969 Convention on the need of 
accommodations for the physically handicapped in all public 
buildings. ) 

Note to Chapter Members: Fees for speaking engagements 
are a gcod source of income for the Foundation. Therefore, 
kindly do not decline such fees, as a sense of modesty, but, 
rather, ask that check be made payable to Wisconsin 
Architects Foundation. In the above instance, the fee was 
actually increased because of the worthwhile program of the 
Foundation. 

Wisconsin Architects Foundation 
4685 N. Wilshire Road 
Milwaukee, Wis. 53211, (414) 962-5844 


The most beautiful 
thing about PPG 
environmental glass 
is the money it saves 


in heating and cooling. 
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Esthetically, the colors and reflectivity 
of PPG environmental control glass offer 
you endless design possibilities. 
Functionally, PPG environmenial control 
glass can reduce air conditioning and 
heating loads to a considerable degree. 
Certain of the glasses 
reduce solar heat gain and brightness. 
Others insulate against cold. Some do both. 
So they lower cooling and 
heating capacity requirements 
as well as operating costs. 
All contribute to comfort. Beautiful. 
For full information, see your 
PPG Architectural Representative or write 
PPG INDUSTRIES, Inc., One Gateway Center, 
Pittsburgh, Pennsylvania 15222. 
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Pleased to be Associated with 


MARSHALL & ILSLEY BANK 
BUILDING and 
PARKING STRUCTURE 


H. H. Robertson Co. 
4465 N. Oakland Ave. 
Milwaukee, Wis. 53211 


Q — Floor 


World Wide Building Service 


Thomas E. Hoye 
Heating Company 
MECHANICAL CONTRACTORS 


1906 WEST ST. PAUL AVENUE 
MILWAUKEE, WISCONSIN 53233 
PHONE 342-9355 


* HEATING » PIPING * POWER PLANTS + VENTILATING + 
» AIR CONDITIONING 。 


INDUSTRIAL — INSTITUTIONAL — COMMERCIAL 


Quality Installation and Service Since 1906 


R. E. IVERSON, Vice-Pres. 


GEORGE H. VOLK, Pres. 


Contract Interiors 


for Business 


| OFFICE PRODUCTS INC. 
5415 W. Mill Road / Milwaukee, Wisconsin 53218 


Phone: 414 — 353-7100 


Proud to be 
Part of the completion of... 


MARSHALL & ILSLEY BANK 
& PARKING STRUCTURE 


Designers and Manufacturers 
of Food Service Equipment 


A. L. KIEFER CO. 


2202 W. CLYBOURN ST., MILWAUKEE, WIS. 
(414) 342-8820 


Serving the Industry for Over 65 Years 


Don't Avoid Electric Heat! 


Writing job specifications calling for elec- 

tric heat need not cause uncertainty or ap- 

prehension. The over-all electric heat job 

il il can be more economical — benefiting the 

| owner with a lower cost of owning and 

ia iad dad al a | operating — giving you and the builder a 

more satisfied customer. Newer and better 

designed systems are easier to handle and 

economical to install, too, allowing uninter- 
rupted construction progress. 

Next time a customer specifies electric 
heat, count on a better quality job with 
few progress interruptions. And remember, 
our representatives are available whenever 
needed. Give us a call. We'll be glad to 
work with you. 


ELECTRICALLY HEATED KILBOURN STATE BANK, 
MILWAUKEE. 


DONALD GRIEB £ ASSOCIATES, ARCHITECTS 


MILLER, RICHARDS, KASTELLO & ASSOCIATES, WISCONSIN electric power COMPANY 


| CONSULTING ENGINEERS. 


The PANLWEB girder: engineered to save time, 
weight and building costs. 


INCORPORATED 


MACOMBER 
SUBSIDIARY OF SHARON STEEL CORPORATION The Panlweb girder 

has been thoroughly 
job-tested and approved 

by the Wisconsin Industrial 
Commission #690501. For 
additional information contact 
your Structural Products Corp. 
representative. 


The PANLWEB girder offers you: 
High strength-to-weight ratio 
Improved fire-control characteristics 
Simple and fast installation 


STRUCTURAL PRODUCTS CORP. 


MILWAUKEE OFFICE GREEN BAY OFFICE 
3725 N. 126th, (414) 781-3860 1017 N. Jackson, (414) 432-8685 
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Millwork Suppliers For.. 


MARSHALL 8 ILSLEY BANK 
BUILDING AND PARKING STRUCTURE 


Droad to le associated with: 


MARSHALL & ILSLEY BANK & 
PARKING STRUCTURE 


“goodwork — in woodwork” 


Meissner & Hicks, Inc. 
11637 W. Layton Ave. 


Milwaukee, Wis. 53228 
Commercial — Institutional 


LATHING 8 PLASTERING QUALITY MILLWORK SINCE 1925 


BERBAUM MILLWORK 
3403 W. Kiehnau Ave. 
Milwaukee, Wis. 53209 


(414) 352-9168 


SPRAY-ON FIRE PROOFING 
STUCCOING 


BNCO 
Metal Toilet Partitions 
— EE m sää IN 


MEGAL 


DEVELOPMENT 


CORPORATION 


BUILDINGS FOR INDUSTRY 
GENERAL CONTRACTORS 
LAND DEVELOPERS 
COMMERCIAL — INDUSTRIAL 
WILL BUILD TO SUIT 
SALE OR LEASE 


Delivery from Stock 


CONTINENTAL COLUMBUS CORP. 


a subsidiary of Biersach & Niedermeyer Co. 


PH. (414) 781-8970 CUSTOM METAL FABRICATORS 


MILWAUKEE, FM 100 conti 10 Columbus, Wis. 53725 
ontinental Dr. olumbus, Wis. 
P.O. BOX 3127 ZIP 53218 Phone 623-2540 
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MIRAWAL PRODUCTS 


laminated building panels 


non-insulated veneer panels 
insulated spandrel panels 


e porcelain enamel 


èe exposed aggregate ealuminum 


eceramic tile etextured steel 


KAISER aa Prooucts 


ALUMINUM port CARBON, PA. 


Represented In Wisconsin By 


o 
da win BUILDERS’ SPECIALTIES, Inc. 


5016 West Burleigh St. . Milwaukee, Wis. 53210 . (414) 871-8040 
3310 University Ave. e Madison, Wis. 53705 ° (608) 233-6462 


WINDOWS * CURTAINWALL * PANELS * SLIDING DOORS * HOLLOW METAL 
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El Milwaukee Chapter — 
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df The Producers' 
an 


Council, Inc. 


Prosperous National Organization of 


Manufacturers of Building 
View Year Materials and Equipment 
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Pleased To Be Associated With... 


Marshall & Ilsley Bank Building 
and Parking Structure 


Starck Mantle & Tile 
2516 West North Avenue 
Milwaukee, Wis. 53205 
(414) 933-8940 


Ceramic Tile 


Magaw Electric Co. 
1400 West National Avenue 
Milwaukee, Wis. 53207 
(414) 672-6730 


Electrical Contractor 


F. G.A. Christiansen 
2139 West Purdue Street 
Milwaukee, Wis. 53209 
(414) 445-4141 


Roofing Contractor 


Milwaukee Marble Co. 
122 North 27th Street Marble Work 
Milwaukee, Wis. 53201 
(414) 933-0281 


H. Fascato Terrazzo Co. 
7261 North 107th Street Terrazzo Contractor 
Milwaukee, Wis. 53224 
(414) 353-3355 


Building Service, Inc. 
620 N. 108th Place Acoustical Tile Ceilings 
Milwaukee, Wis. 53226 Interior Partitions 
(414) 453-6786 


Armor Elevator Co. 
940 West St. Paul Ave. 
Milwaukee, Wis. 53233 
(414) 272-8212 


Dumbwaiter Installations 


